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East by Northwest

A West Coast house looks to the East for inspiration.
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hen Seattle, WA-based Sullivan Conard Architects designed
a family resdence on the shores of Lake "r"r'a.u]'ringln:m its
inspiration was not the Scattle Hlu.l:lnl.1 tor the west | bt the
Lnitesd States.
ft. traditional house for a fam

Classical 1||."-:|.gn It:n:t'l:'dr':n!x ol ll'u' Casiern

Tha Firm was aslked 1o l:|1.u-.'|5r.| a 10, (0 ).
ily af five, plus an outdoor pool and auto court, and to convert an existing
00 5. fi. marclener's cottare o a cabana, Locted in Medina, the traditional
r.].]pl!hcunl W 1% .:I.-L‘IL"':I-I.I'H.IF_ from the Northwest style that dominates the
region — exemplified on a.b:r.uul scabe by Bill Crates” Pacific L -:I-ClE_I.'HI'I ther east
side of the lake. The diems |:I-HL]\'.E‘HH.III.:I.': are northeastern 1LS. and
I-Zur-upi.-an. aml d"u."l.' ﬂquu.-:luu! a combination ol the architectore, Classical
detailing amd ambiance of both.

F‘il‘lllill_g COMIn -_q_r::-uml was simple. “Traditional siyles of the north
castern states and Europs share the common !a.rlgm.g-l' of Classical archi
tecture,” sy firmm ["'I'll:'ll.'.lp.ﬂ 5[-::|:|hrr'| Sullivan. “The owners were |.lI:III|':II'IE
for ml'lfll:[hll'lg that L'|::I|I'|'l.'_'|'l."'|j a My Ellg_la.l:'ll:l I'L'L'llng, with the Tuwmilamaeneal
Mew Enpland cladding and cedar shingle roof”

In a region where traditional architecture 8 not often encountered,
Sullivan Conard i one of few local firms that has a portfolio of vaditional
new designs and renovations. “We are known for having the facility 1o do
authentic, traditonal houses amd are Uhua"}' “tllk.ill!,!_ oAb least one simi-
lar pru'r.-r.t in the office” BAYS Sullivan, “While it s unusual 1o see gul:l-:[
L".H.II'I'IP]:.‘b in Seattle, there is a consistent demamd. Much of Seatile was
developed after the Second World War, and the * Northwest contemporary”

Modernist style that developed in the 1950s and “60s prevails today. It is a
very contemporary type of architecture. East Coast Classicism is not com-
mon andd um,l.al.l}' not very well dowe.”

D 1o its unusual topography, the Medina site enjoys uninterrupted
views across Lake Washington to the Seattle skyvline. However, the signif-
icant grade change o the waterfront had to he carefully integrated into
the 1|I.':-.I.LJ:I

A natural terrace in the |..||'.|:|x-|.'|.|:-|,' was reinforoed with 3 loss gr.mil;
wall, allenwi ing an expansion from two stories at the entry side to three sto-
ries at the rear, The rear is more expansive, not merely |'|||,|-|, tor its increased
mass, “The back is all about ex posure to lakefrome, 'I'.||g windows, hl_g open-
:ngx terraces, and the |1-|:-|:||. hecause that™s the l'.-rtl.'al-:;' realm of the house,”
says Sullivan, “‘l’n:m::nis the lake it can be VETY Gpen Maore of the hui]d:inl-:l‘
is I:"H:PI'H-I.‘-:I ahowe gmun:l anmd that giwﬂ it M gr.:mr].:ur"’ Medina's con-
servative 30.ft, h-r'i.g|1.1 restrictions ]'hﬁl_"n'{'l'l.tl,‘-ll the addition of a third level
above Lr:rhl %o the firm i.'.:l.]':i1.1|:i:.':,'il'| on the space below, “We were I'h_ll:u_‘\-l!
|:-1. the mcline in the sense that it gave us space to q'x]nn-:l and have a hed-
:r\-:H:-m level: 2 main I""”L r level; and a family Smovie TOOM, Ut Foom andd
warkout reom on the lower level, while ﬂ':.“:.' gmunl:llng thi rear of the
havase tor the possl terrace anad the |.'|.|1.-||:|:'.:Fu'," savs Sullivan,

Thoaph the houze i Clasical in theme, the firm was careful not to let
li:-rm.l.'li!:r overwhelm the tldlxign.'l'h-e' Family’s |:|.1i|:_c activities are reflected
in the informal aspects of the interior plan and the fagade - “pushes and
|:||.1|.|1 h=led 111E|.-l|1|.1r Iww the arder of SYMmetry, axes and cireulatiog |ur|'|~;

Th Fraant ||1.u-:.'ang ha': an ||1|nrn1'|| m.mme-l:n that reflectz the interior
BPACEs W ithin. A Clasical [rortice at the rrcu11 -e'nlrl. and 3 Palladlian windoas
|:u|| 'I.II:IH\'I'IIII.'J' thae |rr|.'E_|.|lar rocdline amd the .1.'¢l.|n:|||-e'!r1. ol the dormers in
osrclier L [Present a fowrmmeal Fagacle 1o the street, “The r|'|'.1]||1:|n and dzies of the
closrrwers have o do with the :~|u.'-|'|!||'x al the SPACES, l prieed v Bl an imtu-
itive balance bevween the Formal decorative agpects of the fagade and the
realities of the plan, which had v Busction in g way the Tamily would swam
it s, BAYS Sullivan. Because the |||.||i||.'l. resiriclHns 1.'|||.'v|.|!n|.'|1. |rr|.|l'||l:|l!r-|] &
two-story home with a traditional high-pitched roof, the question of how o

T

Seattle, Wi-based Sullivan Conard Architeots wsed painted eolar clapboard ansd shingle for the exterior of this house in Modina, WA, 1o corvey the Classical architecture
al M Eﬂgllhd Pleta: Bmpamis Besachocedee
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1 ¥
et

% natwral terrace in thie lands A was reinfneced to create the Jh-ul ferrace anl g aabe steeqr incline ai the rear of ihe siie. AN phoim by et Gerce onben ot noted

i i | suppress the height while retaning a traditionally coneeived
lagadde became critical. Despate Seattle’s reputation as Srain
X [ il:\...'" I|‘||' ".I'. r||.:-| L] I_|.||-||.|.| |||. .|| |.'-\.|'. RES __F'l\.\'r'\..n”\' vannls
i 1o tomaximiee the volume by pushing up to the heighe Timie, 1t
1 an wnforianste resalt of I;||1' LEEIA ::.l,l:lri'l-ﬁ.ﬂ,'-\. :"'-I_IIII'..IIL
| J e reach the |||e-_-\.]|-:"~|l_ |m |||.|-'-\.||||.|_' .,'l»;'...|l,|||r.| with Apprepre
abe I|.|'\-'\i|'.:3 .||||| =L .1|-|'_ I|||' solunmes ol the Baedresomes co rFme
I T |-| |':-'.'. I:]w t:ll:__'l' al Iln.' ronl as a series of dormers. Tl samae
' . ‘:: p Lk |'I'|il:||||' (L IlL|'|.||'. -:'ll at the rear, where a shed dormer links
||'|'\. master |H'||I'|||.II'|| |u|.|u|-| willh I_|||,' rear- Pbedrooa orm
| = £rs, " W ||l\.'.‘|| b ||‘| Ihl.' I:'l.‘ll;ilr:nh1|,| III_'|_'|.1"I_'|| siyle and scale in
.'|” |-F cFur I“'Ijl |h|“ AAYE HI.Il]I'. . - T waw 1.'..1 wire alsle 1o
; H i II.II\. Wi A |.1I ll\. ]L NS 1|'|'|I: ||:||r|'| IIH:-I\. II'IE." SRS I'H, ] :‘I|r»;q,|
¥ 3 . - reference to human scale :Im:-n-rl:m.n th |ll.|!|-=||n" Yoo can
a3 J - . | - THET "II1I\. =] I'll\.l SO AR 'lIIlL‘III'Il' III I'III'III cach ||-|Ir Mmcr w |r|-;III'\|.||
{ ".". I‘I-\. gl ".-|1I |'\" L .'IL. ||'\.|Htl. Ihl. LI F I."u:l'l" into these smmaller pace

e anl give what is a re |'|1|u|-. I"i—" mazs =ome smaller ele

- . - T T
Alsove: The main level accommadates the need for family and display spaces with an apes- ments, it becomes the | anguage o the I"'"I'I'"?-u and slops IL

B
plan FBamily room (6] amd a separate, more Grmnal |I'¢-|llg aiwil l.||||l|11¢| arca { §ani #). Bl arcas from lee I“";': I"",;!"'
enjoy views of the lake and connection to the kitchen (5). The library (£) and entry hall (1) In the absence of a regional pres -:-|||-|'I the wse of indigenous

share the central axis behind the traditionally conceived front fagade. materials gives the exterior an organic feel. Granite from Wash

ington's Cascade Mountains was used 1o |m|H the lower level,

- b rriemt story, sile wills andd chimine Y5, s Llnlnlh E:nulmu i
el ceclar trees [ire aclesd the swowwd For 1|'|| "I"'"e'-'-l' rosol aned I,:mm
el ¢ |_|1|l-|.|1'-| exterior, bath of which were vital to the New
1 England effect, Designer Susan Young ex tended this character
k_ . ; | ] tes thie mterior with solic-woss] wains: niting amd quartersawn
| o = F oak flooring
| '._ 5 The: interior plan is '||||:__g|'||:. personalized, and inenrporates
o i | display areas on the main floor for the clients’ collection of
European and American antiques I|.1"|. requested both traddi
thonal and modern spaces and we were able to work I]u||||-.
between both and w design open spaces that are pun tuated
with |]|_1.l:h|:r|:- ol Classical detail | s I|1|-:. r\:-.1||f_'. function both

=t

4 o {- ways,” says Sullivan
L] At the core of the house i the circular main entry hall — 2
- | dramatic, quartersawn oak, circular staircase |'-:-|'||'u-|,1i:|; the
|1'-||'-!_1 and bedrooan levels under 2 domed pL:-'|i1_'h1_ It is a
10 I, handsome introduction o the main level amd |'u-r|'..l||'n thic
It maost recopnizable Classical element of the interior plan. The
— —; o entry hall shares the central axis with the |||-|.||'. anl thie lis

ing and l|1||l||:-_1 arcas, the mest elegant spaces in the house,

Om the bedroom level, the master-bedroom suite (5§ has front-to-back-views and access to a
small terrace. Each bedroom (&) has an en=suite bathroom (7] aml private closst space (%)
A sl (10 is avcvssible from a front-facing bedrooem.
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Abovwi A dramatie cireular glaircase S

wisilors a1 the Dernal ©

am-entry hall, connegt-
ills the Do (LT amel Ietalrosm bevels under a

domed skvlhighi.
- (-3

Rigght: The library is one of few self-contained
rioms on the main level, and the mosi formal
i U hemuse, Phoro: Aenigmin Bem b

“Mext to the entry hall, the library is |'||':|||.|I:-|'.
the most Formal Prace hecause it is totalls
sellcontaim=d " savs Sullivan, “Similarly, the
stair hall serves only one function — reception
and circulation — so it can be very formal "
The entry hall is the spatial center of the

howse, Bt it heart is the open-plan Bamily

kitchen, A rhwthm of pilasters and beams enun
ciates the divisions of the kitchen, dining andd

family arcas in place of discreet separa
rooms. In contrast o the formal dining and liv
ing room, which connects to the main ety
hall, the: Farnily room is for daily activities.

Ttz Blend of informally connected and well
defined spaces marks the main level as less
Classical in cxccution than the second, The
latter's defincd bedrooms and personal bath
rooms are perceived as more traditional, in the
sense that they are disoreet, sngle function
spaces, But ac <.-|t*lrl:;1il Sullivan, definitions ol

‘1I'.|.||i|i-'-| || ||.|' T Ml P |r'.-\.'.| s F AT . I||||| |||.

anthenticity was mod labsored. ®IF vou realls
||‘||I||{ abowut what 1|'.||||r|||||.|| |||.'.|'|.-\.I a T '||||.
|!||.|.J.| howse bailt 2040 vears AP wiollod mever
I'l-'I"l-' the |"|'"' L '.I'""\-';:" amd .IM||II“'>III‘\- than
our houses have woday” savs Sullivan. “Is that
traditional? Not really, but it is traditional the
way we defime it pow”

li s I"\.'H.I!.II‘I'- TR K] |:|.I|.|I|' I|||,' 1 Ii\'|||:'\-|. ||:|-c|
II|'|.|| I||1.'||'\ 'H.:lll I||| T [ll.nxil,.gl laslies, I,|||,' |i||||
|'|I|l: |.ul'|| i ey I'in.- N “"a‘lllll i veaid ||. 1 4 '||.|-\.||':|||,-|.\,l||
ar a ':.:.'l'\-'hil\..'ll EI. RN .|.I'||| ol sLart u|I|| an
ill'l.l.é_'!.' of what that Classi .|:| heuse HII:".IIll I"-'.
YEELE Ty ‘“I'lll 1||.|I it -|||||'-r|l'! OO .|||||.|:||.|,I|' '||1|'
I'lI.I.I'l_II I-.;:\.I- "'\.IJ”L'..l:'._ T ||.n LA E O T -|1|||1||||.J'||'
||'||' |'||.I.I'| “l-l:_ .|r|-|. I|||'|:. |'||'l\..|1..' '|L|-' |||.|||_ ]L

becoumes very much a o -I'|'|||| it -||.?|| I:.||.|||-\. if
xit, This ||-.-xi;|| was very miuch based on the
family vse of the hoose on a daily hasis, ot

o they use it ceremonially”™ — Ivane Lavelle

Ihe site ?-I!!Jh'?- tin the waterfivont, allow ;:IE e
hetiae bo expand to twosand-a-hall stories and
v accommasdate a pool terrace; landscapsed

:.|_'|'II' lems lead o ihe lakelfront and a cabamna.
i Restomin Bomehneides
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The DT |:|| am I ||Ii|:. kit hen amd l.|ir|1|1H AFCA 18 I:'Illll.l:'.l.l.-\.'\il with a rhyilim al ||:|L||-.I.|.':r|-\. amc] baeams amd LTl
to a ferrace on the lake side.
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