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MODERN TWIST

A BOLD DESIGN TEAM REIMAGINES ONE COUPLE'S CONTEXT OF LIVING TO
MAKE THE MOST OF THEIR PACIFIC NORTHWEST ENVIRONS AND VIEWS.

WRITTEN BY BRIAN LIBBY PHOTOGRAPHY BY AARON LEITZ

ARCHITECTURE Peter Conard, AIA, Conard Romano Architects | INTERIOR DESIGN Doug Rasar, Doug Rasar Interior Design, LLC
HOME BUILDER Mike Suver, Lockhart Suver | LANDSCAPE DESIGNER Randy Allworth, ASLA, Allworth Design
BEDROOMS 3 | BATHROOMS 5 | SQUARE FEET 8,000
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Seattle couple were seeking renewal without leaving e | el | . Sl ] ; I

home. After 28 years in a traditionally styled house v i ] L g | . e = | H __:_'1||1ﬁj
overlooking Lake Washington and Mount Rainier, they Y 1 s 2y
wanted to go modern but keep their spectacular view.

So they bought the property next door, razed the existing homes, and

decided to build one house on the double lot. Architect Peter Conard,
who's firm was then called Sullivan Conard Architects, has been known
for specializing in traditional homes but similarly sought a new challenge.

“This was an opportunity to think more freely,” he remembers.

The new plan, thanks to a collaborative effort among the design team,

emphasizes openness, simplicity and warmth—all executed with great

precision. As one enters, the great room unfolds to reveal a wall of

floor-to-ceiling glass, leading to a terrace and infinity-edge pool with the

panoramic view in the distance. “One of the most powerful moments is

opening the front door and looking through the house at the pool and

the lake,” Conard says. “It gives you this great sense of connection.”
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For simplicity and flow, Conard and designer Doug Rasar restricted : . | - - I . = Beside a 14-foot-tall wall of glass doors from

Hope's Windows, the great room includes

themselves to just four basic materials: concrete, wood, steel and spaces for living, dining and quiet conversation.

stone. Showing the influence of celebrated architect Louis Kahn, The painting above theﬁreglace'sano'lon
paper by Guy Anderson, acquired through Greg

much importance was given to the use of concrete; it was placed very B A # i '; - it Zhra h - Kucera Gallery; its concrete backdrop is by

Gary Merlino Construction Co.
intentionally to create layers of transition from the street side of the ’
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Above: A sandstone terrace and hot tub are
softened by wildflowers and Japanese black
pine trees. The outdoor console is from David
Smith & Co., topped with a hurricane lantern
from Formations, and the Sutherland seating
is from Susan Mills Showroom. Right: The dining
table was conceived by designer Doug Rasar.
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house to the view side, and it clads the kitchen, great room and library

fireplaces and dividing walls throughout. Just as significant, given the
clean-lined contemporary style, everything was built with exacting detail.
“The corners are so crisp you could cut yourself on them if you weren’t
careful,” quips builder Mike Suver, who helmed the construction with
project manager Chris Huggins and superintendent Bill Dwyer. “The

house demanded a level of precision I haven'’t seen before.”

At the same time, the design sought to be inviting and comfortable. The
concrete, for example, was tinted a warm khaki-gray and given an almost
buttery texture. The European fumed oak floors exude a silvery hue that

seems to evoke the myriad shades of Northwest skies, while countertops
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To mark out the kitchen but maintain uniformity, a
hanging canopy mimics the steel banding around
the ceiling. The adjacent seating area features Fritz
Hansen Egg chairs from Inform Interiors wearing
Holly Hunt leather and a face motif table from JRM
International in San Francisco, finished by She-Metal.
A Lapchi rug from Driscoll Robbins lies underfoot.




The mudroom’s pitted steel wall and bench,
fabricated by Gulassa, is made from industrial
salvaged material. Architect Peter Conard
likens it to a topographical map because of
its three-dimensional quality. The cabinetry
here and throughout, designed by Conard and
Rasar, was made by 0.B. Williams Company.

CONTINUED FROM PAGE 160

in the kitchen and baths were chosen for their muted looks so as not

to compete with the other surfaces, the extensive art collection or the

view. “How do you make a concrete, steel and glass house feel warm,

especially given the inclement weather in the Northwest?” proposes
Rasar. “We really started to add soul to what otherwise could have been

a cold, uninviting house.”

To balance out the precisely detailed and clean-lined architecture,
Rasar, with the help of designer Christopher Martinez-Luna, chose
several pieces for their roughness or age, such as the weathered elm
planks used for the great room bookshelves, the classic Egg chairs

nearby, or the mudroom’s pitted steel wall (with a built-in bench),
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A library and office connect via a bridge
to the master suite. Cabinetry features
luggage-stitched leather with cerused
white oak shelving. The eagle painting, by
Jay Steensma, is from Shop Curator, and
the William Ivey abstract at the end of the
bridge is from Woodside/Braseth Gallery.




The custom-designed infinity-edge pool, installed
by Aqualine Pool and Spa, has no railing so that
it feels like an extension of Lake Washington, but

a safety net hidden below still offers protection.

The outdoor furniture is by Sutherland and
Summit, and the Indonesian stone cistern was
purchased from David Smith & Co.

Japanese black pines—their branches
and even roots trimmed and sculpted
over several years—dot the home’s
exterior. Clerestory windows help
to balance the bounty of light coming
through the great room’s glass wall.
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created from salvaged industrial material. Select vintage furniture
pieces and accessories came from Rasar’s company inventory.
“There’s a mix of things that were old and authentic and handcrafted
along with the more vintage contemporary pieces,” Rasar says. ‘I
really think the combination of found objects and items that were

procured is a great match.”

For the back terrace and entry pavilion, landscape architect Randy
Allworth and colleague Nanda Patel chose a series of Japanese black pines
and maple trees with a sculptural quality to soften and complement the
hardscape. “One of the trees at the south end of the entry courtyard is 75

to 100 years old,” Allworth says. “There was a man here in Seattle who
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Lambert Marble &Tile Works installed the
custom Caesarstone sink and countertop
in the master bath, where a Dornbracht
faucet from Best Plumbing awaits a wash.
Rasar designed the stool, crafted by William
Walker Woodworking, and the blackened
steel sculpture is by Chris Haddad.
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emigrated from Japan in 1907—he brought the tree over on a boat as
a seedling and grew it in his private garden until another local collector

acquired it and continued to train its shape in his nursery.”

The home also is energy efficient, with a ground-source heat pump system
for heating and cooling and a green roof that further aids in insulating

and quieting the home while helping to manage stormwater runoff.

The master bedroom includes a custom '

« ro . . backless sofa fabricated by Village Interiors
One of the most gratifying things about the house for me is when I go to allow more light to shine through the

and meet with the owners,” Conard says. “They’re not talking about the - i e ' L 0% | a7 ni = glass. Glant fabric from Kelly Forslund
N i . . ’ clads the bed, which wears Fortuny linens
finishes, although they appreciate that. What they say without fail is,

from Stephen E. Earls Showroom. The foot
‘Tt is wonderful to live here. The house works so well for us.” That’s the — - = S L, R e ; — {4 M i of the bed hides a flat-screen television.

highest compliment I feel we can receive.” : =, i = - - i ETTIH TR
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